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Some scholars believe that music, in its simplest terms, falls into two 
categories: either it is a song or it is a dance. The existence of both 
forms begs the question, how and why did humankind begin using music. 
Going back to prehistory, was it the consistent rhythm of the hunter's 
footsteps in the chase that brought forth the pulsating needed to 
symbolize a successful catch in the dance? Was it the nursing mother's 
soulful respiration that became symbolized in song? 
Paul Henry Lang, the eminent musicologist, reminds us of the 
importance of these forms in throughout history. In Ancient Greece, we 
read in the epics that heroes sang songs with the lyre. The festivities 
and feasts were often accompanied by professional recitalists m the 
aulos. In the Middle Ages, songs and dances were already deeply 
rooted among all Classes. Songs in a set form like ballades, estampies 
and rondeaux started as simple phrases sung and followed by a refrain 
sung and danced by the chorus. Tonight's concert is but a sampling of 
songs and dances written for the windband medium. It provides the 
opportunity for the band to demonstrate its fullest potential for both 
lyricism and rhythmic energy. 
Celtic Hymns and Dances is a single movement work drawing its 
inspiration from medieval and renaissance music. Although the 
melodies and themes are original creations, the modal harmony, the 
characteristically energetic rhythms and the use of colorful wind 
orchestration calls to mind music of ancient times. Within the piece one 
finds pastoral ballads, heroic fanfares and joyous dances culminating in 
a lively sonorous finale. 
Grainger's own description of Lincolnshire Posy is "a bunch of musical 
wildflowers" based m folk songs he collected in Lincolnshire, England 
in 1905-06. Grainger retained the original flavor of the folk songs by 
strictly observing the peculiarities of performance by these "rural 
warblers." Masterful orchestration and primitive techniques such as 
parallelism and "free time" contribute to making this work a 
cornerstone in the windband repertoire. 
Ballad for Band was premiered by the famous Goldman Band in 1946. 
It remains one of Gould's most popular works. Essentially a lyrical 
piece whose melodic and harmonic flavor is evocative of the Negro 
folklore idiom, it is a one-movement ABA form with a faster middle 
section to contrast the songlike first and last sections. 
Yiddish Dances, written for British musician Timothy Reynish's 60th 
birthday, is very much a party piece. It brings together two of Gorb's 
abiding musical passions: the windband and Klezmer -- the folk music 
of the Yiddish-speaking people. The five movements are all based m 
Klezmer dances: the Khosidl, a medium tempo 2/4 :ih which the music 
moves freely between satire, sentimentality and pathos; the Terkische, 
an up-tempo Jewish tango; the Doina, a free recitative of which 
various instruments in the band get to show off; the Hora a slow 3/8 
time dance with a characteristic rocking rhythm; and the Freylachs, a 
very fast 2/4 time in which themes from the previous movements are 
recalled ending in a riotous "booze-up" for all concerned. 
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